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Abstract: The article begins by describing the
site where the Clock Tower is located, its relief and
its original reference in the preliminary publication.
This is followed by the metrics of the object and anal-
ysis of the relief with the description of the eagle and
the snake and its relation to other stories in Northern
Greece. The significance and meaning of the eagle is
noted in Ancient Greek and Roman mythology and is
connected to the ancient gods, Zeus and Jupiter. This
points to the symbolism of the snake and its positive
mythical significance in the Ancient world and the
use of its symbol in medicine. The interpretation of
the symbols of eagle and snake in Christianity is dis-
cussed, which is directly taken from the Bible, namely
from the last book of Revelation. On the other hand,
it explains how Islam interprets living beings and im-
ages in Islam art. It will conclude with a commentary
on the significance of the symbolism of the image of
the fight between good and evil. At the same time, the
mason himself left his seal certifying that the object
was build in Turkish period from a Christian mason.

Near the right bank of the river Dragor in the cen-
tre of the city you can see the Clock tower on the
square in Bitola. The Clock Tower has been men-
tioned on many occasions from the point of architec-
ture and construction in many written records from
the 1628/29!, but since there is no description of the
tower we are not certain that it is the same building.

Our intention with this article is to discuss the re-
lief on this building.

The height of the Clock Tower, including the
cross on the top, is 34 meters, according to unof-
ficial records. On the south-east edge of the tower,
made from broken granite-stone, with flattened edges

!' M. Tefik, Kratka istorija na bitolskiot vilaet, Bitola,
1911, 39 - 40; Bitola Municipality Archive



which expand in a triangle with a crossed front angle,
on the fifteenth row of the wall, from the pedestral®
up, on the height of an average of 10 meters we can
see the relief (due to the height I was not able to
perform exact measurements). It is a shallow relief
where we can see an eagle in flight attacking a snake,
preparing to grab its head with its beak. This illustra-
tion in Northern Greece and Aegean Macedonia from
the antic period to the middle ages, and even more
recently, has been published in the second half of
the last century?, at least in the literature I could con-
sult. Usually, relief as a work of art is considered as
a transfer form between sculpture and painting , from
sculpture it takes the form and from painting it takes
the composition and the schedule of the two dimen-
sional surface. The relief was painted brown red and
it is made prominent, marked and easily noticeable.
Today, due to the atmospheric influence, the color
partially faded, it mostly remains in the indentions
of the relief. The mason made the eagle with half-cir-

2 In the pedestral on the north-western edge there is
a marble burial mark with Ancient Greek inscription in
three lines, also on the edges there are three broken marble
pieces.

3 C. Picard, AIGLE ET SERPENT, SUR LES DIVERS
SENS D'UN SYMBOLE RELIGIEUX A TRAVERS LA
GRECE DU NORD: D'APRES UNE OENOCHOE DE
BRONZE DU MUSEE DE BELGRADE, Crapunap XIII
- XIV/ 1962 - 1963, beorpax, 1965, 1-7, in reference to
aforementioned sources.

cled, irregular feathers which resemble scales similar
to the ancient birds that start from the top of the head
and the neck all the way back longer feathers on the
tail. The wings are raised in a descending flight and
the claws are spread looking for stable ground to kill
the snake, which is stretched in two parts.

In ancient Greek and Roman mythology, the eagle
is connected to the Supreme God, Zeus and Jupiter.
The eagle is the symbol of Zeus, the guardian of his
scepter who stands by his throne.* To the Romans, the
aquila (eagle) were carried before the legions as the
symbol of Jupiter, of bravery and freedom.’

On the other hand, the snake is the symbol of the
demon from the underground and we can see the head
of Medusa® and in the hands of the Fury.” The only

4 1. Cpejouh, A. LlepmanoBuh, Peunux cpuxe u
pumcke mumonoeuje, beorpan, 1987, 335-336.

5 To the importance of the aquila we know from written
documents that Octavian Augustus in the 1% century sent
Roman legions to take Germany, from the other side of
the Rhine, but in the Forest of Teutoburger they met the
uniter of the German tribes Hermann, who as hired solider
served in the Roman army and was called Arminius. Fa-
miliar with the Romans war strategy he managed to defeat
them. After the defeat Octavian sent his military leader
Germnaicus in the Forest of Teutoburger to at least retrieve
the Roman symbols.

¢ JT. Cpejosuh, A. Llepmanosuh, op. cit., 98.
7 Ibid, 442.
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positive attribute is that the snake is intervened in the
scepter of Asklepius, the son of Apollo,® revealing to
him healing herbs that can be found in the plants of
the outside world.

In late antics, in the time of Christianity and the
Bible, the snake has an ambivalent meaning. On the
one hand it is the source of evil, and on the other hand
it brings people salvation and healing, in the case of
Moses and the copper snake.

Commentary on the relief

Here I will dedicate my attention to the relief. In
addition I would like to call on other experts to say
something concerning the relief.

The scene of the eagle and the snake is influence
from the Orient, transfered to northern Greece, the
Balkans (Thrace - Macedonia), as Phrygia, and vari-
ously prevalent around the Mediterranean.’ It is the
symbol of victory of Thracian and Macedonian,'
transfer from Orphic cult, early antics to late antic
and through Byzantium into the middle ages. In the

8 Ibid, 57.

° C. Picard, op. cit., 6. According to the illustration in
the text a dilemma appears whether the image is a peacock
or an eagle. By using little knowledge of ornithology, it is
known that peacocks do not attack snakes.

10 Ibid, 7.

211

National Library in Paris, in the book "Apocalypse
of St. Sever" from 11th century, there is a picture!!
similar to the one on the relief in Bitola, where the
eagle is attacking the snake. In fact, the idea that this
scene is not characteristic of Islam broaches the sub-
ject that living creatures and images of divinities is
prohibited in Islamic art."

The eagle and the snake show the eternal struggle
between good and evil. In this case, the symbolism
is interpreted as Jesus Christ (the eagle) destroying
Satan, the ancient snake, ties its head to the mouth for
thousands of years. In the Bible, the struggle between
good and evil, is symbolizes with personified images
that we can see in the Old and New Testament. At the
same time in all the books of the Bible the struggle is
equal, only in the last book, Revelation, the apostle
John, who we can see on the icons with his mark the
eagle, reveals the victory of Christ over the devil, the
personification of the snake.

We can conclude that the scene itself symbolizes
the end of the world and its happy ending, the victory
over evil.

What did the unknown mason who worked on the
tower in Bitola tried to tell us? First, that this, mag-
nificent building was build by Christians during the

! Ibidem. pic. 8.
12 H. Redzi¢, Islamska umjetnost, Zagreb, 1967, V-V1.



Turkish occupation, second that they were familiar
with the Bible and thirdly that they were aware of
the placement of this relief, which the Turks were not

familiar with, that is set in stone and will testify to the
efforts of the masons.

Cresue TOJOPOBCKHM

PEJBE® HA OPEJI 1 SMUNJA HA CAAT-KVIIATA BO BUTOJIA

Pezume

Bo 6nm3uHa Ha mecHHOT Oper ox pekara Jlparop,
BO IIEHTPAHOTO TPAJICKO TMojpadje ce M3IAHra caar-
KyJlaTa Ha TUIOIITaA0T BO bruToia. ApXUTEKTOHCKH U
IPajIe)KHO caar-Kyjara € TPEeTUPaHa, BO MUIIYBaHU
MOAATOIM ce CIOMeHyBa Bo 17 Bek, HO Oupejku
HE MOCTOM OMKC Ha OBaa Kyja He 3HaeMe JIald ce
300pyBa 3a ucrara rpaaoa.

Bucunara Ha caar-Kynara, 3a€IHO CO KPCTOT Ha
HEj3MHHUOT TOKPUB, 110 CII000/IHA TIPOIICHKA € OKOIY
34 metpu. Ha jyroucrounuor pab o Kynara, Koj €
HANpaBeH OJl KPUICH KaMEH - TPaHHT, CO TUIOCHATH
paboBHu, KOM KOH BHATPEUIHOCTa C€ MIMpaT BO
BUJ HA TPHATOIHHWK CO TpecedueH MpeAeH arol, Ha
TIETHACCETTHOT Pell SUAaH KaMeH, OpPOCHO O KpajoT
Ha IOKJIETO Harope, Ha BHCHHA of okoiy 10 meTpu
ce Haora pemjedot. M3BeneH Bo MIMTOK pernjed,
MPEeTCTaBeH € opesl Koj Bo OopOeH HajeT Hamara
3MHja, MOATOTBYBajKH C€ CO KIYHOT ja ja daru 3a
m1aBata. KaMeHoOpe3elmor openoT ro u3ieikal co
MOYKPY)KHYU, HETPABWIHK TEPAYBH, KOM JIHYAT
Ha KPIYIIKHTE Ha MPANTUIMTE W CE CIyIITaaT Of
TOPHHOT JIeJl Ha IaBaTa ¥ BpaToT JO 3ajHUTE,
MOIOJITH [TEpAYBH o1 oraioT. Kpunara ce mogurnaru
BO JIET Ha CIYIITaWme, a KAHUUTE CE pallupPeHU
Oapajku cTaOMIIHA ITOYBA 32 CO KITYHOT Ja ja YCMPTH
3MHjaTa, K0ja € pacTerHara co JiBe IPeBUTKYBamba.

On gpyra crpaHa, mak, 3Mujata € cumOOn Ha
JEMOHOT Ol MOA3EMjeTO M ja IJieJaMe Ha IViaBara
Ha Menysa u Bo pauere Ha ®ypuja. EnuHcTBEeHO
MO3UTHUBEH aTpuOyT 3MHjaTa HMMa HCIpeIUIeTeHa
Ha CKUNTapoT Ha ACKIJeINHj, CHHOT Ha ATIOJOH,
OTKPHBAjKH My TH JICKOBUTHTE TPEBH, IO KOHU C€
JBIDKY HU3 PACcTEHUjaTa.
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Crenara co OpeloT M 3MHjaTa € BIMjaHHE O]
Opuenror, mnpeHeceHo mpeky Cesepna I[prwuja,
bankanor (Tpakuja - Makenonuja), kako ®@purucku,
npere:xkHo Ha MeaurepaHor. Toa e cumbon Ha
nobenara Ha Tpakujunte W MakenoHIUTE, KOj ce
npeHecyBa of KyntoT Ha Opdej Bo paHaTa aHTHKA
U BO JOLlHaTa aHTHKA, a NpeKy BusaHTHja M BO
CPEIHHUOT BEK.

BeymHocT, ujaejata jJeka oBaa CICHA HE €
KapaKTEepUCTUYHA 3a MCIaMOT, ja HAMETHYBA TeMara
JIeKa JKMBM CYINTECTBA W CIHKHA O OOXKecTBa ce
3a0paHeTH BO UCIIaMCKaTa YMETHOCT.

OpernoT 1 3MHjara ja IpuKaKyBaar BeuHaTta oopoa
Mery no6poto u 31moto. Bo ciydajoTt, cumbonukara ce
TonKyBa kako Mcyc Xpucroc (openor) ja yHHINTYBa
caraHara, cTapara 3MHja, U ja Bp3yBa CO IJlaBara
3a ycrara 3a wijaaa roguau. Hus nenara bubnuja,
Oopbara Mery moOpOTO M 3J0TO € CHMOOIM3MpaHa
Mely OBHE IIEPCOHM(PUKYBAHHU CIHKH INTO TH
cpekaBame u Bo Ctapuot u Bo HoBuot 3aBet. Boenno,
BO cuTe KHUTH Ha bubnujara 6opbara e nzenHaueHa,
caMo BO mocjegHata kHura T.e. OTKpOBEHHETO,
JIe(pUHUTHBHO, arocToNoT JoBaH Koj Ha (peckure
o TJeAaMe CO HEroBOTO oOemexje - OpenoT, ja
oTkpuBa mobenara Ha Mcyc Xpucroc Haj raBoJjoOT,
OJIMLIETBOPEH BO 3MUjara.

[IIto cakam HaM Ja HH OCTaBH HEMO3HATHOT
NPOTOMajCTOp INTO padoTen Ha Kynara Bo burtomna?
IIpBo, &exka oBaa BeIUYECTBEHA rpajda ja rpajeie
XPHUCTHjaHHU BO TYPCKO BpEMe, BTOPO, Jicka OUOIHCKA
Owie THUCMEHW W TpETo, JeKa Owiie CBECHU 3a
MOCTaByBameTO Ha 0BOj penjed koj Typrure He TO
NO3HaBaJje, a BO KAMEHOT K€ OCTaHe M Ke CBEI0YH 3a
NeYaTOT Ha TPATUTEIIHTE.



